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Portraits of Dante, from Oiotto io Baffael: a 
critical studj, with a condse iconography, 
by BiGHABD Thater Holbbook. London : 
Medici l3o<4ety ; Boston : Houghton, Mifflin 
Co., 1911. xix, 263 pp. 

This well documented work is sure to take the 
first rank as the authoritative treatise on one of 
the most interesting topics in iconography. For 
the first time we have within the covers of one 
book all the early portraits of Dante, many of 
them beautifully reproduced in color, — a feat 
that would have been impossible a few years ago. 
As Mr. J. A. Herbert, of the British Museum, 
says, in his recent work on "Illuminated manu- 
scripts," there are few more absolute deqwts than 
an established iconography, and we may add that 
there is no doubt as to what the phrase ' ' a Dantes- 
que profile" means to the average reader. The 
task of tracing back to some one or more origin- 
als the variant forms of any well known pictorial 
presentment is a most fascinating one, and Dr. 
Holbrook has handled his problems weU, — 
although his style is perhaps too disputatious 
for any but those who are keenly interested in 
some of the minutiae of the case. The opinions 
of all who have previously dealt with the ques- 
tions involved are passed in review, weighed and 
revalued, and the author does not hesitate to 
differ with his predecessors in the field, to give 
new opinions and to suggest new relations between 
allied portraits. 

He begins with a consideration of the docu- 
mentary value of old portraits, and then takes 
up the written sources, such as the romancing 
Boccaccio, the more sober Leonardo Bruni, and 
the chronicler YillanL He shows up the unsci- 
entific handling of Dante's bones at the time of 
their exhumation in 1865. 

We are glad to see the author characterize the 
Eeport of MUaneai and Passerini, naming the 
miniature in the Biccardian mb. 1040 as the most 
authentic portrait extant, as among the most 
paradoxical productions in the history of Dante's 
posthumous fortunes. The miniature in the Pala- 
tine MS. 320 the author believes was not only de- 
rived from the Bargello portrait, but was probably 
the original from which the unknown sculptor of 



the Naples bust derived his conception of Dante's 
features. This seems to me the weakest part of 
the iconographic pedigree which Dr. Holbrook 
prints on page 72. An unfortunate feature of that 
attempt to reduce to the form of a genealogical 
tree the relations of these various portraits to one 
another is that from the diagram alone it would 
look as if the Torrigiani mask and the Biccardi 
miniature were considered as offshoots of soinewhat 
the same period. "No sire ever had sons of such 
unequal age I The author himself grants that there 
are probably several centuries between these two. 

It is with satisfaction that we see Faltoni's 
sketch of the Bargello fresco before restoration 
given the credit due it. While Kraus attached 
considerable importance to it, it has had nothing 
like the fame which the Kirkup sketch enjoyed 
through the Arundel Society facsimile and numer- 
ous other less faithful reproductions. As for the 
Marini rifacimenio, that has been copied so as- 
siduously in popular editions of the Divina Com- 
media and latterly oa every form of Florentine 
souvenir that it has been almost indelibly stamped 
on the public mind as the authenticated portrait 
of the youthful Dante. 

The author does the present writer the honor 
to quote his characterization of the original of 
Morghen's engraved portrait of Dante as "long 
since lost" in both the heading and body of 
chapter xrx and then proceeds to try to prove 
that he has found the original Tofanelli painting 
in the art gallery of his alma mater, Yale Uni- 
versity. But in the last footnote to this chapter. 
Dr. Holbrook says that he now feels that his as- 
sertions concerning the Yale Dante are too posi- 
tive, — in which we agree with him. The fact 
that the book was printed in England and that 
the corrections had piled up to a very consider- 
able extent during the printing can be considered 
sufficient reasons for some of the addenda and 
corrigenda appearing in the various parts of the 
book. 

In his Appendix n, on the life and character 
of Seymour Kirkup and on his credibility as a 
witness. Dr. Holbrook quotes from my " Dante 
in America " to the effect that Miss Wilde had 
often heard her father describe Kirkup as a 
"clever but rather unscrupulous man, artistic 
and literary, but shallowly so" and adds. that 
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this is the harshest of all opinions that he has 
found concerning him. If Dr. Holbrook will 
reread my preface he will find that Miss WUde 
was the granddaughter and not the daughter of 
Bichard Henry Wilde and so, of course, the 
estimate of Kirkup was more of a family tradi- 
tion than a direct quotation from the collaborator 
with Kirkup himself. I may add that in my 
original manuscript, written fifteen years ago, 
after several interviews with my informant, the 
statement was still stronger and that it was toned 
down to the published form at the suggestion of 
Charles Eliot Nortou, who did me the favor of 
going over this opvsoulumjuventutis. The naive 
reference to "another American of greater fame," 
which follows in Dr. Holbrook' s note, leaves it 
uncertain whether he is paying Bichard Henry 
Wilde, Miss Wilde or myself the compliment of 
comparison with Nathaniel Hawthorne. 



Theodore W. Koch. 



Ohiyersity of Miekigan. 



Henbi Lavedan, Le Duel, edited with intro- 
duction, notes and vocabulary by Stephen H. 
Bush. New York : Henry Holt & Co., 1911. 
16mo., X + 218 pp. 

It hardly needs demonstration that this drame 
passionnel, while pointing a moral, can have but a 
limited sphere of usefulness iu the American class- 
room. One has only to read the second scene of 
the first act, with its description of the vices of a 
d&ginir& h&r&ditaire and its exposition of the doc- 
trine of le droit A P amour, to perceive that it 
would be inadvisable to put the book in the hands 
of any but mature students, and, at that, only in 
connection with some special course on the modem 
French drama. Even from this point of view, the 
value of Le Duel is open to some question. As a 
modem adaptation of the classic ideal of a erise 
psyehologique, this play is probably one of the 
best among those relatively unobjectionable from 
the American point of view ; but it may fdrly be 
doubted whether, in spite of its initial vogue, it 
will have other than a comparatively ephemeral 
career. The miscreant doctor's crude and brutal 



cynicism, unrelieved by wit or finesse, makes one 
of the protagonists anything but an attractive 
character, while there is a fundamental viee de 
construction in the dinouement, a deus-ex-maehina 
cutting of the knot that leaves the human problem 
as unsolved as before. As in the duel of the 
comic papers, the bystanders suffer the chief 
damage, while the real point at issue remains 
untouched. 

The introduction to the present edition is well- 
written, and more readable than is often the case 
with similar compositions. There is, perhaps, a 
disproportionate space given up to the analysis of 
another of Lavedan' s plays — the connection with 
Le Duel not being clear — and one could have 
wished for some other conclusion than a mere 
chronological recapitulation of his works ; but the 
introductory chapter will, on the whole, invite the 
attention of the student and leave him with a fair 
idea of Lavedan' s literary activities. 

Text. — Comparison with the French original ' 
shows that the text has been reproduced without 
abridgement or alteration, even in the case of 
palpable errors ; cf. 7, 3, interunever ; 68, 4, e< 
for &n, (see the second and fourth lines follow- 
ing); 108, 10, Mai si.'; 123,6 (and vocabulary, 
B. V. part), De quel part.' The punctuation of 
the French edition is followed, even to preserving 
certain oddities of doubtful status, and some evi- 

» Paris : Ollendorff, 1907, 176me Edition. 

' These typographical errors are not in the original : 
6, 13; 42, 13 and 136, 10, la for /e.— 116, 13, com- 
mence: read commerce. — 151, 8, insert deux after toui. — 
157, 14, dU: read eelle. — Page 11, in the sentence, 11 a 
reconquis . . . assez de . . . volonti pour qu'il ne soil tris 
dangereux de le tenir enferme . . . either ne should be 
omitted, which is strictly the correct idiom, or pas should 
be inserted after soit, as in the original, in which construc- 
tion assez has acquired by " eontaminaiion" somewhat the 
yalne of trop. Page 172, note 29, 10, qu' has been 
omitted before on. Page 175, note 91, 9, in the text 
Monsieur has no capital. In the vocabulary, "affair" 
(English) and Henri (French) are misspelled ; an accent 
is de trop on devaneer, and missing on presenter, sortilige, 
Umoigner ; the designation "/." after prevoir should be 
omitted, and the punctuation of "m:f;" after prison- 
nier made to conform with the system employed else- 
where ; sauvegarde should not be hyphenated, while peut- 
Hre should. Why dignify Mesdames with a capital if not 
messieurs f Moreover neither word occurs in the text. 



